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STUDENTS OF ART 



By RANDALL REEDE 



Students' Work from the Washington University 
St. Louis School of Fine Arts 



Can you see into life, student of art, and realize the significance 
of your relation to it? Can you see the people holding out their 
hands to you for exalting emotion realized through enduring beauty? 



A STUMBLING-BLOCK 




AT first we may be interested 
in the artist's life, and of 
course this is as it should 
be. It is not until the moment 
when our instincts begin to 
awaken, when we gaze upon new 
and strange thoughts within our 
consciousness, that the impor- 
tant moment comes. It is this 
moment that makes or breaks us: 
this moment that makes us real or 
a fakir, though we may not know 
Lt at the time. 

It is most natural that we should 
be interested in the romance of 
the artist's life. We do not know 
what his life is to be. It is just 
wonderfully romantic! 

This is not because we are in- 
terested in what the artist's life is 
to accomplish; we are simply in- 
terested in life. The artist's life 
happens to be the most romantic. 
That is perhaps why we choose it. 

If we were truly interested in 
what the artist's life is to accom- 
plish, we would act very differently 
at the moment, for we would realize 
what great importance rests upon 
our decision. Some sense it but 
do not recognize it, others (and 
these are perhaps the dullards) 
never sense it at all. 

Now as we go on training our 
aesthetic emotions, awakening our 
instincts, we slowly become con- 
scious of a new life, a fuller reali- 
zation of things. This realiza- 
tion, if it is true, will entirely 
absorb our past interest in the life 
of the artist. Surely we can re- 
member the uncomfortable feeling 
we had, though we did not know 
what was happening to us. It is 
one of the many lures to which we 
are susceptible in the development 
of ourselves. In this case, however, 



there are few of us who are suc- 
cessful. 

There are many who are yet 
living, acting, the life of an artist. 
We ask ourselves such questions 
as, How would an artist act under 
such circumstances? It is a sad 
affair if we can never think for 
ourselves. 

If we are under the delusion that 
this acting is a stimulation to 
artists, we are surely wrong, for 
how can that be? How can it be 
stimulating to act like another 
artist and then preach to him that 
art is individual? Perfectly in- 
consistent; yet many of us do it. 

But the fact is that most of us 
do not think for ourselves. We go 
on the assumption that others will 
do it for us. I do not mean by this 
that we allow others to do our 
thinking for us; I mean that we 
allow others to do our feeling for 
us. Unconsciously we allow other 
artists to feel for us at the very 
point where we should be most 
sensitive. Unconsciously we de- 
pend upon another's creative energy 
at the moment when ours, because 
of self -consciousness, is weakest. 

Let us explain. Suppose we 
were all of us whole-souled persons, 
clear and above board in every- 
thing. Suppose we were entirely 
unconscious of what the other of 
us is supposed to be. Suppose that 
we were really ourselves. If this 
were true we would not at the very 
moment of realization become self- 
conscious and thus neutralize our 
creative energy. When this hap- 
pens we are forced to use the crea- 
tive energy of another, though this 
may not be a conscious action. 

Now here is also where creation 
must be considered. If we allow 
our creative energy to be used by 



another, how can it be used exclu- 
sively by us? The fact is, we do 
not know it. It is taken from us, 
as it were, without our knowing 
it, and therefore works automatic- 
ally. If it were a conscious action, 
we would be terribly conscience 
stricken. We would become 
ashamed of ourselves. 

That is just the point, we know 
what we are doing now that it has 
been pointed out to us, yet we are 
no more ashamed of it than if we 
did not know that it existed. We 
will not even recognize it. We say 
to ourselves "But how do I know? 
It is only theory," and there again 
we are deceiving ourselves. 

Now at that important moment, 
suppose we had felt the aesthetic 
emotions we had developed within 
ourselves! felt them really! al- 
lowed them to overcome all desire 
and leave us purely as we are; 
to be as we think we ought to be 
surely we would have succeeded. 

If we could feel the aesthetic 
emotions within us so strongly that 
we could cast off our old clothes 
of romance purchased from the 
first artist we met, and go into the 
world as a true individual, we 
would be an artist, and what is 
more, we could be a real one. 

Now let us draw ourselves to- 
gether and not let that phrase 
"How would an artist act under 
these circumstances?" cross our 
consciousness again. It is all very 
untruthful, unreal, and keeps us 
down to earth. It will help us 
much if we will determine never to 
think that phrase again. 

Perhaps there are many who 
can, if we are young, root out that 
neutralizing of our creative energy, 
and perhaps there are those who 
have waited too long. We hope you 
are young. 



